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Exhibition
Preview
Dates

Venue

Admission

Performance
Dates

Participation

Artist Talk
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Hyper Yellow ‘ | |
29, Feb, 2024 (16:00) 7/ |
March 1-March 12, 2024 (12:00-20:00)
*open every day |
Komagome SOKO (
(2-14-2 Komago\ e, Toshima—ku,‘
Free T
\

S.0.S5-Run Shin Shin J
Saturday, March 2 and /
Sunday, March 3, 2024 (17:00—1&%:30)

Yakatabune around the Sumida R“{iver and

Sumida River and Tokyo Bay Yakatabune (A Japanese style house boat)
(departing and arriving at “Etchujima Pier” in Etchujima Park, 1-chome,
Etchujima, Koto-ku, Tokyo)

Free

Tokyo)
| ~

Reservations required.
Advance reservations will be\accepted from the Obayashi.Foundation
and Theater Commons website.

Monday, March 4, 2024 (17:00-18:30)
Obayashi Corporation 30th Floor Rec
Shinagawa Intercity Building B, 30th floor
Minato-ku, Tokyo)

Free

Reservations required.

Advance reservations will be accepted from the Obayashi Foundation
and Theater Commons website.
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East Sea Story, 3 Channel Video Still, 2024
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Hyper Yellow comprises site-
specific documentary theater

and an exhibition. It envisions a
virtual realm and raises questions
about synchronicity. It begins by
observing the relationship between

religion and art, forged through migration, and

urban festivals. The city is juxtaposed with
religion, where the process of change itself is
at the core of faith. What might a hypothetical
tourist pursue in a city with perpetually
shlftlng borders and what possibilities would
theybrrng anng’7 For the future tourist, the
city y unfolds like an endless archipelago. The
rélationship betWeen the tourist and the city

/ will continue tési?yand fracture as they
_ rstrlveforaunlty f understanding. Similarly,

the state of berng ‘hyper yellow’ surpasses,
ernere reference to a specific color or race‘
\ the psychologlcal reality of Hyper)’él/ow

elicits emotlonshfdellght and freedom, YN

whrlesrmultaneodsly alludrng to feelrngs of
melancholy and caution.— /

/

% [ ] ’Kellow exrsts in the air and in the sea; /t
- —appearsin 'spring and at n/ght It protects us —\ The yellow in thrs exhrbrtlon |mpI|crtIy refers to
_ffrom danger and, at times| ent‘/ces us towards

e
/

it. ’Ye//ow is present somewhere between
red ahd greén Cities emits ye/low’ ‘Yellow’

) overvu/he/ms me and/can’t escape it. [...]

(Ttagmatsu/— Portable Keeper - ‘
The\'sea d0é§n7t Wé’rit to run

N
N\

|

On drsplayAare« portable keepers resembling
the pine tprchesused in the dmrzutorr ritual
at Japan's Todaul Temple Just as Omlzutorr

orlglnatesfrom therntuals of Shlnto Buddhist

\

. syncretism, Nara Portable Keepen (plne torch),

\East Sea Portab/e Keeper (glass) and West
S‘eaPortab/e Keeper (ferracotta) establrsn
relational dynamic, Whereby they)mltate an(d
transform eachbthers presence, reflectlng\
their respectrve meanlngs The  two Portable
Keepers made of glass and l“erracotta
powder are sculptural p pieces that |nterpret
Portab/e Keeper, which has been in prbgress
srnce 20009, from a Buddhist perspectrve

.
N

— rFlre Terracotté\- HypE{ Yellow

. Mmap as the Yellow Sea and the
“Sea of Japan. The arrangement

For the artist, Portable Keeper
serves as a ritualistic object
embodying themes of
destruction, loss, and forgotten

dimensions of time and space.
Nara, East Sea, West Sea suggest
a synchronization of two cities through
the elements of water and fire.

Made of bamboo, Nara Portable Keeper bears
symbolic significance as the Omizutori ritual
of Todaul which comcldes with the opening
date of the exhibition, is synchronized in

the exhibition hall. The bodies of East Sea

Portable Keeper and West\Sea Portable

Keeper are shaped like budys, which also
represent the boundaries of water. Buoys are

——used to encircle the bow of a ship or indicate

hazards such as nets or reefs: for the purpose
of safe navigation. The East Sea, and West Sea
inthe trt[es refer to the sea as enmloned by
all, or pernap,s alfthe seas of the world

\

\ |

\flre\ Most of the draw\gs and sculpturesiare

crafted from. terracetta powder The iterative
pchess tnvolves grlnd{ sprlnkllng, and/
dry|Ng cfay flred at1 100d rees Celsius.
The@ra\wngs and text works feature one of
Lim’s key. materrals—cuttlefrsh bones—along
with sponges 'paraffin, banacles and buoys.
Easily found on the beach these cuttleflsh
bones have long been a boundary- ppshrng
presence for the artist—sometimes like
human ancestors, sometimes like aliens.
Observing the microscopic wave yatterns

on the bones, the-artist considers them to

be the fingerprints and language of the sea -
one that constantly appears and disappears.
The artist imagines a hidden seyafffsb/m\e\where,
while Iookrng at the seas know/n in (O
Korea astbe West Sea and the
East Sea butrnarked on 'the world

of the cuttlefish bones amidst the

\
N\

AN
.

reddish soil evokes the presence of agents of
disparate actions or their coexrstence

Tourist - City - EIeven—Faced Kannon

f
The Buddha went eastward. l;/e was a human
being. Yet, with a differentsurname, age, and
face, he traversed mountains and oceans
from India to Japan. | reflect on the past
and future dreams of a painter who tried to
embody compassion through his gestures Elgle]
countenance.
The central figure of the exhibition, the
Buddhist figure of Eleven-Faced Kannon
riding the wind to cross the ocean, is
reinterpreted in a four-layer flat surface work.
On one plane, the painting of Eleven-Faced
Kannon at Todaiji, an Al-generated image of
a running woman, a rippling yellow sea, and
a Chinese stone Buddha are superimposed.
In Buddhism, the Avalokitesvara bodhisattva
is always present yet invisible, offering
help in times of crisis and undergoing
metamorphosis. Eleven-Faced Kannon, as the
first Buddha to depart from anthropmorphism
to deanthropomorphic form, expresses
emotions such as joy and anger to convey
enlightenment. In the exhibition, the figures
are portrayed as tourists moving freely
between China, Korea, and Japan. While
strongly connected, they hold ideological
oppositions, thereby emphasizing the divisive
nature of the actual borders.

East Sea Story

The three-channel East Sea Story on the

\ second floor is a tourism documentary that

\Weaves together Tokyo's nocturnal cityscape,
filmed aboard a yakatabune, with footage of
the\Omizutori fire festival and the Fukagawa
Hachiman Matsuri water festival, as well

as 3D graphics and animation. Moreover,

\the ceiling on the second floor mirrors

the inviting form of the yakatabune

featured in the performance S.0.5-
Run Shin Shin, thereby creating a

e ‘jr
synthonous sense of connection between /

/ the/performance and the exhibition. Th}s
“in turn, leads the tourtst in the city, always

equipped with a dual p\erspective, into a
relationship that simultaneously presents the
most tangible moments and the most abstract
experiences.

N

Performance: $.0.5-Run Shin Shin

The performance S.0.S-Run Shin Shir invites
viewers to embark on a yak;a‘tabune journey,

- tradrtronal Japanese boat ride across the

Waters of the Sumida River and TokygBay
Durlng this river excursion, viewersencounter
various events unfoldlngalong the. U\Aerbanks
and enter a world of inverted allusions, ~while—_
listening to stories and sounds suggested by
the artist. The performance moves through

the colliding worlds of Matsuo Basho,

Parisian lovers, and EIeven—Faced rkannon,
drawing attention to;“the discontinuity and
transcendence inhérent in images, literature,
and religion shaped by the act of travel. The
parallel worlds wdven by the performance
offer a contradictory guide to both the most
personal events %and communal perspectfves*""’ )

[..] Why are there always people running —
along the riverbank? To whom are they waving
their hands? Are they bidding me farewell?
Tourists inherently carry a dual perspective,
navigating between the near and the far, the
familiar and the unknown, between heaven
and earth. Devoid of political concerns, they
arrive with winds like gods and disperse like
clouds. For such tourists, the city always
remains in the background as something
universal. It is akin to the relationship between
the city and the river. The constant ebb and
flow never reveals the whole, but rather
engages only in part, transcending ideologies.
This encapsulates the sense of direction that
tourists faintly discern between the past and
the future, as they contemplate their lives
amidst different worlds and seek a new leap.

[]
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S.0.5-Run Shin Shin (Concept Drawing), Black Paper, Pastel, 2024

(ENBRIARBNRIL DI I TV TIVIGE XTI, 2024
Run Shin Shin, Wood Panel, Printed Silk, Acrylic Paint, Pastel, 2024
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Minouk Lim

Minouk Lim (b. 1968) engages in aesthetic
practices that involve ‘the pursuit of

the disappeared, the invisible' through
performative forms that seek to escape

the constraints and regulations of genre.

She creates performance-based video
installations and works with everyday objects,
broadcasting equipment, transportation,

and organic matter to explore questions

of modernity and identity. Her practice
addresses issues of community, memory, and
places hidden in time and space, examining
fragments of time derived from history and
the environment in non-linear ways.

Her major solo exhibitions include The
Promise of If (PLATEAU Samsung Museum
of Art, Seoul, Korea, 2015), United Paradox
(PORTIKUS, Frankfurt, Germany, 2015), Heat
of Shadows (Walker Art Center, Minneapolis,
U.S.A, 2012), Perspective (Freer/Sakler
Gallery, Smithsonian Museum, Washington
D.C, U.S.A, 2011), and Jump Cut (ArtSonje
Center, Seoul, Korea, 2008).

Lim has participated in the following
exhibitions: DMZ Exhibition-Checkpoint
(Camp Greaves Gym, DMZ Open Festival,
Paju, Korea, 2023), Night Shift, 2021 Title
Match Minouk Lim vs. Young Gyu Janng
(SeMA Buk-Seoul Museum of Art, Seoul,
Korea, 2021), 2021 Gwangju Biennale GB
Commission (Former Armed Forces' Gwangju
Hospital, Gwangju, Korea, 2021), and The
Time of Others (Museum of Contemporary
Art Tokyo, Japan, 2015). In addition, she has
been invited to the Lyon, Sydney, Istanbul and
Gwangju Biennial of Contemporary art, the
Aichi Triennale, the Setouchi Triennale, the
Paris Triennale, and the Asia Pacific Triennial
of Contemporary Art.

Her works are held in the collections of
the Leeum Museum of Art (Seoul), the
Guggenheim Abu Dhabi (Abu Dhabi), Tate

Modern (London), the San Francisco

Museum of Modern Art (San Francisco), the
Los Angeles County Museum of Art (Los
Angeles), the Walker Art Center (Minneapolis),
the National Museum of Modern and
Contemporary Art (Seoul), the Seoul Museum
of Art (Seoul), and Art Sonje Center (Seoul),
among others.
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Foundation

Exhibition | Hyper Yellow

Curatorial Research/

Project Management | Sanghae Kwon,
Youeun Choi (South Korea)

General Production | azymkim

Video Production | Eunsol Lee
Graphic Design | Studio Hik
Translation | Helen Cho

Performance | S.0.S-Run Shin Shin
Curatorial Research/

Project Management | Sanghae Kwon
Music Direction | Younggyu Jang
Cast | Kanako Shiozawa, Hyejung Jo,
Keiko Tokuyasu, Saki Mishima,
Yoshiya Yoshimitsu, Jean Lemonnier,
Keiko Tokuyasu, Yuko Tokuyasu






