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ABOUT

A new collective space, a new “commons,”

in the city: welcome to Theater Commons Tokyo.

Expect theater, lecture performances,
workshops and dialogues,
held across Minato ward!

Theater Commons Tokyo is a project to create a collective space
for society that harnesses the collective wisdom of theater. By
using theater —that is, by applying theatrical ideas — in the context
of everyday life and the urban space, it aims to propose a model
for theater(s) to come. Theater Commons Tokyo and its artists
use the imagination of theater to create experiences in which
diverging elements and time periods intersect, and the ordinary is
defamiliarized through dialogue and discovery.

For this fourth edition, we organize a 11-day intensive that includes
theatrical pieces involving various invented technologies of the old
and the new, performances, workshops, and discussions.

Theater Commons Tokyo is held in venues across Minato ward as

part of Minato City FY2019 Minato Cooperation Project for Cultural
Program. The executive committee is composed of Arts Commons
Tokyo and the following international cultural institutions based

in the ward: Taiwan Cultural Center (Taipei Economic and Cultural
Representative Office in Japan), Goethe-Institut Tokyo, Institut francais
du Japon, and Embassy of the Kingdom of the Netherlands.
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Theater Commons Tokyo '20

[ Date |
February 27th-March 8th, 2020

Various places
in Minato ward, Tokyo

Organized by

Theater Commons Tokyo Executive Committee
Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan
Goethe-Institut Tokyo

Embassy of France in Japan / Institut frangais du
Japon

Embassy of the Kingdom of the Netherlands
Arts Commons Tokyo

Co-organized by

Minato City FY2019 Minato Cooperation Project for
Cultural Program
Keio University Art Center

SHIBAURA HOUSE

Supported by

Arts Council Tokyo, Tokyo Metropolitan
Foundation for History and Culture
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The Politics of Listening—Overcoming Division and Discord
Chiaki Soma (Theater Commons Tokyo Director)

“Stop. Let’s talk for a second. We’ve entered the
21st century, and we’ve turned into a mob all
fleeing in one direction.”

This is how Shuntaro Matsubara’s play Keep Your
Front Up abruptly opens. The words are uttered
by a mysterious character called the “man from
the crowd” who simply walks forward on a single
continuous road. There is no detour, no return.
Waves of memories flood in, reflecting various
crises and failures experienced by “our” state and
collective, prompting the dead to be garrulous.
But perhaps now is the time to say: “Stop. Let’s
talk for a second.”

For some time now we have been in an era of
technological development that allows anyone to
easily tell their own story. With just a smartphone,
a toddler can become an international YouTuber,
or a civilian living amidst war can instantly share
their poetry online. It is an era that encourages
anyone to express themselves, which also means
an era where anyone can overwhelm others’
expressions with their loudness. The situation
we face now—with works judged without full
context, one-sided condemnations, and even
violent attacks—threatens our “expression” with
attempts to diminish those who speak.

The series of events stemming from Aichi
Triennale 2019 caused an unimaginable
shockwave among cultural workers in Japan (my
involvement as a curator notwithstanding). | will
avoid describing the full and complicated account
in this short text. Simply put, the incident directly
brought to light the division and discord created
by the varying levels of intolerance already
accumulating all over society. Its repercussions
spread among many angry civilians who
previously did not see themselves as privy to

art, as well as the Agency for Cultural Affairs,

the center of Japan’s cultural policy. Discussions

intensified across many media platforms and the
matter even reached legal courts and the National
Diet, due to the involvement of politicians.

Far from running its course, the situation has
destabilized the core of Japan’s arts and culture
policies and damaged its international credibility,
deepening a sense of crisis. Six months away
from the state-led festival of the Olympics, will we
further internalize this attitude of self-censorship
and continue to reduce our range of expression?
We stand in an extremely particular time frame,
post-Aichi and pre-Olympics, unable to set off on
the next direction or strategy to evade crisis. In
other words, we are in a state of limbo.

Given these circumstances, what if we each said
to ourselves: “Stop. Let’s talk for a second.”
Theater originated as a way of listening to
people’s stories. It once served as a medium

to listen to the voices of the gods, heroes, the
dead, defeated, or otherworldly existences held
in awe. What voices do we try yet fail to listen

to today? What voices do we resist tuning in?
Listening to the stories of others before talking
about ourselves: if we assume that now, twenty
years into the twenty-first century, divisions are
created by those who refuse to listen and only
care to make claims, perhaps the only way for

us to move forward is by first listening to others,
creating pathways for those who remain in mutual
incomprehension to listen to each other. If we
begin from the assumption that society is made
up of people that refuse to understand each other,
what are the true identities hiding behind their
external hostility and discord? We have entered
an era in which the arts and theater can no longer
unconditionally claim freedom of expression
without confronting these questions.

With this year’s Theater Commons Tokyo falling
post-Aichi and pre-Olympics, we inevitably
decided to add some programs to the original

DIRECTOR’S NOTE
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schedule. The core aim we pursue with both
programs remains simple: to listen to the
stories of others. It is to listen, as individuals

and collectives, to the proximate and distant
voices uttered in everyday life. It is to listen with
our bodies and to listen to and speak with our
voices. At times others may refuse to listen to
our stories. We must take this “non-listening” as
an opportunity to create new pathways to bring
together voices that do not hear each other. It is
an old and new challenge that we must now face,
using theater as our tool.

With the development of many old and new
technologies, what situation do our bodies’
perception, sensation, and emotion now
experience? Based on our original TCT’20
program, we present a series of works

that consider tension and complicity in the
relationship between humans and technology.

In Meiro Koizumi’s Prometheus Bound, a full-
fledged theater piece using VR technology,

the audience undergoes the paradoxical
experience of being torn between their bodies’
expansions and limitations. In returning artist
Sankar Venkateswaran’s latest work Indian
Rope Trick, the structure is exposed of a pre-
modern magic trick that continues to capture the
modern imagination and desires, strengthening
a collective myth. Nahum, who joins us for the
first time, uses hypnosis to approach the human
psyche. By crossing the risky line of controlling
other people’s bodies and emotions, he tries

to connect the once unseen outer space to our
interior spaces. Hypnosis, VR, and magic tricks
are all techniques that deceive human perception
to show what we cannot see. What critical
perspective will these contemporary artists bring
to each device?

New innovators of documentary theater Silke

Huysmans and Hannes Dereere present the
physical condition humans face today, whereby
anything from shopping to committing a crime
is made possible through smartphones. Using
only finger movements, they show the hopeless
reality of others as a tragedy. In a world where
anyone can become complicit in acts of evil, they
choose to not utter a single word. How will this
position influence and reflect upon the world

of theater moving forward? On March 7 in the
post-performance Commons Forum “Arts and
Virtuality,” we aspire to deepen our concern for
the future of the theater, which has historically
relied on physical human form, within the
imminent technological context.

What words resonate in today’s Tokyo? Guided
by this question, the audience reads plays out
loud as a group. For our second annual reading
performance, we selected plays with the help
of two directors. Satoko Ichihara chose to read
the dialogue of Madama Butterfly as a group
reading performed in Japanese. It is an opera
that for over a century has disseminated the
image of the “Japanese woman.” Through this
perverse approach, she inverts and laughs off
the extremely asymmetrical desires of the East
and West, and women and men. Daichi Nakamura
selects Shuntaro Matsubara’s latest work Keep
Your Front Up, and redirects the enormous
power emitted by the play through the voices of
a contemporary audience and toward a collective
experience. Here we find a grand narrative/
history of wars and earthquakes, the setbacks
of democracy—haunting us like ghosts along
this road that lies in the gap between past and
present, this world and the next. What kind of
shock and transformation will “our” minds and
bodies undergo when continually infused with
these words?

Alongside these performances, we would like

008 DIRECTOR’S NOTE

to provide a space to consider and discuss the
numerous issues that erupted after Aichi. In
today’s society, where division and discord
emerge dressed in theatrical trappings, what
direction do we take? In response to this urgent
question, we host four sessions of intensive
Commons Forums totaling more than 10 hours.
Under the themes of “Arts and Society,” “Arts
and Public,” “Arts and Virtuality,” and “Arts

and Politics,” we welcome over 20 panelists

from home and abroad for panels and audience
discussions. Weaving together history and future
as well as theory and practice, we strive, through
conversations exploring the possibility of the arts
in overcoming social divisions, to manifest a micro
public sphere that thinks and listens collectively.

We also provide a workshop for crisis
management in social practice art projects to
utilize the lessons learned from this series of
events as shared knowledge for future cultural
projects operations. Based on our two-and-a-half
months long experience, the festival office staff
and | will give our observations on emergency
crisis management, solutions, and those who
called into the J Art Call Center. Participants are
also welcome to share their experiences and
knowledge, mutually educating one another to
expand the depth and breadth of our common
understanding of the topics.

For another workshop, Kyun-Chome presents

a ritualistic experiment to reveal our “softest
places.” Through individual and collective acts,
the duo delves deep into each participant’s
memories or unconscious mind to facilitate a
discussion on the textures and origins of their
beliefs. We hope this opportunity contributes to
a generative cycle of updating ourselves through
listening to the stories of others.

Frankly, | remain confused. | feel nervous and

quite disheartened, unsure of where to start in
facing such an enormous challenge. | also fear
that society has been pervaded by attempts to
rapidly adapt to and accommodate this crisis.
This feeling reminds me of the atmosphere nine
years ago, right after the tsunami and earthquake
of March 2011. At the time, | chose “What can we
say?” as the theme for the arts festival | directed.
After experiencing another catastrophe, it now
feels more realistic to ask instead, “What can

we hear?” We must stop, think, and listen to the
stories of others if we are to reconstruct the
meaning and conditions of the arts in today’s
society; we must continue our conversations with
people who may not always share our values.

In this limbo timeframe of post-Aichi and pre-
Olympics, we would like this year’s Theater
Commons Tokyo to serve as a necessary common
ground to take in this unresolved chaos for a
moment. We would be grateful to have you join us
and share your knowledge, curiosity, confusion,
anger, and hope.

Chiaki Soma|Representative Director of NPO Arts Commons Tokyo,
Art producer. Chiaki was the first Program Director of Festival/Tokyo,
Japan’s leading performing arts festival, from 2009-2013, as well as
the first Director of Steep Slope Studio in Yokohama from 2006-2010.
She served on the Agency for Cultural Affairs’ Culture Council Cultural
Policy Subcommittee from 2012-2015. In 2015, she received the
Chevalier de L’Ordre des Arts et des Lettres. Since 2016, she has been
a Specially Appointed Associate Professor, College of Contemporary
Psychology, Body Expression and Cinematic Arts, Graduate School of
Contemporary Psychology of Rikkyo University, Tokyo; since 2017,
she has served as the chairperson of the Theater Commons Tokyo
Executive Committee, as well as its director. She is also involved in
theatrical curation for the 2019 edition of the Aichi Triennale.
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[ Dates|
February 27th [Thu] / 19:00
February 28th [Fri] / 19:00

Performance times

approx. 70 min.

Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

Booking essential.
Show general admission pass on entry.

English and Kannada (with Japanese subtitles)
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Why do we overlook the “truths” that we think we see?
Sankar Venkateswaran’s latest work focuses on the mechanics of the “trick” woven into

contemporary society.
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SRVIIN TV HATF—2aT5V [ 1979FE AV F- =55 MAY Sankar Venkateswaran |Born in Calicut, Kerala in 1979, Sankar
AvbEETh, AVFERNB LV HFE—L OBEIS KR THE Venkateswaran studied directing at the School of Drama and Fine Arts,
EHE. 2013/ —DERAT Y ES2ESE. ARNT University of Calicut, after which he trained at the Theatre Training

and Research Programme, Singapore. In 2013 he received the Ibsen
Scholarship from Teater Ibsen, Norway, which furthered his work with
the indigenous people in Attappadi, Kerala. His following works, including
Criminal Tribes Act which premiered at Zurich Theater Spektakel in 2017,
KYOTO EXPERIMENTRBEMEAZMRICTRAEEZOR reflect the shift in his working context. In 2015 and 2016, Venkateswaran

RHEFHOES, 1V FERADOBIERRERZRICT. BB O
BB —=> 7 EERY AN =7 -2y 7 %R, 2015-16
FILRTr—77MERERKRO=ZMEBE 217, 2016FIC1F

Indian director Sankar Venkateswaran presented Criminal
Tribes Act at last year’s TCT’19, cutting through the
discriminatory structures lurking within individual and
social unconscious. Through another co-production this year
with Theater Commons Tokyo and Kyoto University of Art
and Design’s Kyoto Performing Arts Center, Venkateswaran
presents his latest work based on the Indian rope trick, a
legend that has continued to capture people’s imaginations.
In societies where different ethnic and class groups
coexist, majority forces use myths and narratives as tools
of domination. When these stories are told repeatedly,
they can become commonly held “truths.” We see
ourselves accepting these narratives, including deception,
propaganda, and fake news. The reality that people willingly
believe stories as facts serves as a basis for building
social structures. Led by Venkateswaran’s perspective
that questions the construction of nationalist and ethnic-
nationalist identities, the audience may encounter mystical
shadows nestled deep within their interiority.

What is the Indian rope trick?

A magician brings a boy assistant to a square where people gather. As
the magician performs his trick, the rope rises high into the sky. The
boy climbs up the rope and disappears, seemingly forever. Then the
magician follows suit, climbing up the rope and vanishing. The audience
suddenly hears the boy scream, then watch his fragmented body parts
fall from the sky. The magician climbs back down the rope. He casts

a spell onto the body parts that revive the boy uninjured. The trick is
recorded in several documents including a travel account by a fourteenth
century Moroccan explorer. Various versions of this story exist. Many
Indian magicians attempted to perform it in the nineteenth century.

Concept and Direction | Sankar Venkateswaran

Performers | Chandra Ninasam, Anirudh Nair, Sanjukta Wagh

Music | Sunilkumar P. K.

Scenography | Jean-Guy Lecat

Producer, Japanese subtitles | Satoko Tsurudome

Production | Sankar Venkateswaran, Kyoto Performing Arts Center at Kyoto
University of Art and Design, Theater Commons Tokyo

Interpreter|Kanoko Tamura (Art Translators Collective)

©Gabriela Neeb

RIEkeh [kDBR) £ BHLEBERD 3, 2019F 1A 1L served as the artistic director for the International Theatre Festival of Kerala. During his term,
SEEEE] 2 RBEMESstudio21 LUV TE—IEX X9 the program emphasized South-South exchanges to resist the Eurocentric agendas of cultural
ICTLEL RE. =77 Mo ICHB ORIBEZ B LA practice. He gained attention in Japan with his production of Shogo Ota’s The Water Station at Kyoto

o AV FEHROERREOLCEHERFALTWS,

Experiment 2016 autumn. Currently he lives and works out of the theatre he built in Attappadi.
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Silke Huysmans & Hannes Dereere [Belgiuml

REL S

Pleasant Island

=15

3A5H [£]119:00

*IREER, RRMN—2F, AR | BEHRTF B T7r—<y ZRHARE. TV
7 —7 KFE(LHE)

3868 [£]119:00

#1709

)—7FF—L
T105-0023 HBRZ#1-16-1 Bl &/N—2EH 1F

£ 2 e B WAV &1

[ Dates |
March 5th [Thul / 19:00

*Talk (after the performance), Moderator | Kyoko Iwaki (Theatre and
Performance Lecturer at University of Antwerp)

March 6th [Fri] / 19:00

Performance times

approx. 70 min.

Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

Booking essential.
Show general admission pass on entry.

English (with Japanese subtitles)

PROGRAM

EXREROENMOKRICEVWRE-SNE [RELE] DRE—,
AR — b7 VRELIITLESNS, IO RF2 422 —EEl,

Depleted of its resources through endless capitalist exploitation, what future awaits the “Pleasant
Island”? Silke Huysmans and Hannes Dereere present a new form of documentary theater

performed entirely through a smartphone.

Hol-BRFax 2 —ERIOEFLLTGERE2EHIETF
T—TARPIZY M SNT AL ARV RENZR-TL—L, 8B
BET—SHLRET. HOHiPhoneZRET 272 I TEHL T
ERSEZ0E. KEFEONSER. FYVILVORESR, DT,
VVSRRRET (R T EDAE| LEDN-COEE
. TR TORAERI BT 2ETRY RS ERICEE
Bl RERSHEORBES LSRRI, A—XIUTH DL
HEEZZITANDIPRBERER>TWS,

EREZHN, BEN. ABRICEVWRZIN: [RELRE] 1.
HIRSEDELBVRREERT I DL57, IERDIRESR
FTHEELICHE-RroEREHRIETLESIFYEED
B RHEESIEZIEDL S, ZADT—T1 R MIEER
RELULDAZERICBGRTE0E55h,

B ST AL RRVRRNF R T L—L

FF=2hong |FYR-FofE

FOZAN| TV L=y, E=bFR=LTL ROSYIV-TVTNH
YIVRIFS VS| Y=Tz v FoET—L

eI HoRT—Y 82—

HEHE| SV RTFYTIRTANVTE =V, ARVEMNRTYUS T TR T48N0L,
T=WRHITNTEBG, €T/ 777V 0 - T—Yr2— T—LNIRBIG,
TavAy v abIF—MRRIS. T 7 Fyr-7avk

BE| T —NRAIT LTS, T 70— RAMIVLFr—t 2 —,

H=T 7=Vt 8— F7EEMR 2= €T/ 77TV T—V 22—,
FEBISELOD, R by v 7 NT7F—IV T =V Z— T—LNIRBG
BIEE | 754 —RBRF7—YAlyav, h—FTT7—VErE—

SRR A FILED AL

BAEFE FHEF
IR |EHAIH D Z (Art Translators Collective)

ST AL RTVRENFRTL—L 1989 T IV NICE
Fh, 2013FE SV FOKASKERZ R TRER TS T L%
ELEOAVT AM X2V RE 1990FE X5 EFTNT2014
FEILTVMRZETRRAOZMERBLENRR-FL—LIC&
3azyb, FRaxXy2)—FRICEVWELERE, 71—
F7—=9% A8 2—I1c&BUY—F2bLICL-tERE LE
LTW3, 779N EBToiilKENZEERAELFMEL
7=4L% {k [Mining Stories] (2016) &, R4 Z-Fa—YvkdD
ERERSRTTE— arsZ—T VT [REFERE] 2
ZHL-,

PROGRAM

Silke Huysmans and Hannes Dereere| A unit of two young theatre-
makers whose work is based on concrete situations, events or
places that stand for a broader theme. Silke completed the drama
programme at the KASK School of Arts in Ghent in 2013. Hannes
obtained his degree in theatre studies at Ghent University one year
before that. Since then, they have been developing a strong interest
in documentary elements in theatre. Their first piece, Mining Stories
(2016), represented a next step in this research, as they explored
the impact of a recent mining disaster in the south of Brazil, the
region where Silke grew up. Mining Stories (2016) was awarded with
the Ziircher Theater Spektakel Patronage Prize in 2018.

Emerging artist duo Silke Huysmans and Hannes Dereere
are gaining traction as new innovators of documentary
theater. Without uttering a single word on stage, they use
an iPhone to bring the reality of Naulu, a small Pacific
island-state, to life. Once described as the richest nation
in the world due to phosphate mining, the island-state was
stripped dry of all natural resources and left to file for
bankruptcy. In exchange for large sums of financial aid, it
now serves as a detention camp for Australia’s asylum-
seekers.

Depleted of ecological, economic, and humanitarian
means, this “pleasant island” foreshadows a potential
encroaching future. With their ability to reveal the tragedy
of other societies through simple movements of their
fingers, the two artists assume both the superiority and
violence that come with their position as outsiders. Within
this framework, what else might they summon to the stage
beyond devastating reality?

By & With | Silke Huysmans & Hannes Dereere

Dramaturge | Dries Douibi

Technical | Anne Meeussen, Piet Depoortere, Benjamin Verbrugge

Sound Mixing | Lieven Dousselaere

Production | CAMPO arts centre

Co-production | Kunstenfestivaldesarts, Spring Festival Utrecht,
Beursschouwburg, Kunstenwerkplaats Pianofabriek, Veem House For
Performance, Theaterfestival SPIELART Miinchen, De Brakke Grond
Residencies | Beursschouwburg, De Grote Post, KAAP, Kunstencentrum Buda,
Kunstenwerkplaats Pianofabriek, LOD, STUK, Veem House for Performance
With the support of Vlaamse gemeenschapscommissie, KAAP

Many thanks to all conversation partners in Nauru

Japanese subtitles | Fumiko Toda

Interpreter | Kanoko Tamura (Art Translators Collective)

©Bart Dewaele
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Meiro Koizumi

@ohi-TOAFIR

Prometheus Bound

=153

3A38 [«]
14:00/14:30/15:00/15:30/16:00/16:30/
17:00/17:30/18:00/18:30/19:00/19:30 (¥&i%20:30)

3A48 [X]-6H [£]
12:00/12:30/13:00/13:30/14:00/14:30/

15:00/15:30/16:00/16:30/17:00/17:30/
18:00/18:30/19:00/19:30 (#:%20:30)

3A7H (1]
12:00/12:30/13:00/13:30/14:00/14:30/

15:00/15:30/16:00/16:30/17:00/17:30/18:00 (#:%19:00)

#1609 *ANEZH

©Aichi Triennale 2019 Photo: Shun Sato
EBINE
Theater

[ Dates |

March 3rd [Tue]
14:00/14:30/15:00/15:30/16:00/16:30/
17:00/17:30/18:00/18:30/19:00/19:30

March 4th [Wed]-6th [Fri]
12:00/12:30/13:00/13:30/14:00/14:30/
15:00/15:30/16:00/16:30/17:00/17:30/
18:00/18:30/19:00/19:30

March 7th [Sat]
12:00/12:30/13:00/13:30/14:00/14:30/
15:00/15:30/16:00/16:30/17:00/17:30/18:00

Performance times

approx. 60 min. *Tickets are valid for one performance only.

(RBBREHSE AT, BELLREE,

VRERIEDERITZ2 & T 2EEELVERRIC,

Meiro Koizumi brings to Tokyo his unsettling work of virtual-reality-induced intoxication and
awareness, marking the dawn of VR theater history.

ER-£RAGLEADBER. ABDOFELEREDBERICOWT
TR T ZMKIER/VREAER, RAOPHOBREORENEEN
BANXLEEZERL YEH-LORELEFRIEZES
R BR&IE, EHROAESTHRADERR b RELER
FEHTWS,

HVHIMNIVF—L2019D 5D EEEFIF, VREMT2{E->
T-OXREHEEMERICHA LR EOERESIL, FUvER
MESNEZTAXTFYIR] F4z%2026), kK2 FRTI8H
/b2 EVRDOREEH. ABICER R TKHD
ELAEGDSI7AXATIR, ZOBEHER,ORBENTE
KROFT HEIZ. BHLIZERS [h#E | 0REPRIEZE
RT3, VRICE>THBFLANELTLIRS - Z D% T, fhf:
LHRERTEDIE. —FETH, TARET H?

EFH QEVANRBTR  *RRERABRA

WAL E W | REARR

VR | ABALKR &1t

BETALI2— | HAEE

R KK

BEEHOEK

BEMF | hHE

EHBF b

S| HVLB I TV F—L2019, INREAER

INRBAER CWTHR-HULBS) 1976 EFEBHEB4EF Meiro Koizumi | Koizumi studied at the International Christian University,
N EREERALERERICERL OYFYD Tokyo (1996-1999), Chelsea College of Art and Design, London (1999-2002),
FINy—HLy P TRERBELE2ZEIGEER and Rijksakademie van beeldend kunsten, Amsterdam (2005-2006). His
previous solo exhibitions include “Trapped Voice Would Dream of Silence”
at Arts Maebashi (2015), “Project Series 99: Meiro Koizumi” at Museum of
Modern Art, New York (2013), “Stories of a Beautiful Country” Centro de
Arte Caja de Burgos (CAB), Spain (2012), “Defect in Vision” at Annet Gelink

Za—3A—-7EREHEDOProjects P F— M EX
YDOBMWTF—F 547 %L o, BRNADEZL
DRERICSH, 2015F ICIEMBRERD SHFEE

Meiro Koizumi is a video artist who explores the
relationships between the state/collective and the individual,
and between the human body and emotions. Koizumi
examines the mechanisms producing the motivation
for violence and self-sacrifice; his video works, which
incorporate elements of theater that invite the viewer to
experience the emotions of their subjects, are gaining real
traction in the theatrical world as well as the art world.
Koizumi’s first ever full-fledged theater piece using
VR technology, which he is taking on in response to his
Aichi Triennale 2019 commission, takes Greek tragedy
Prometheus Bound (Aeschylus) as its point of departure.
Despite his ability to foresee the future, Prometheus suffered
eternal pain for the crime of stealing fire from Zeus and
giving it to mankind. In a near future conceived on the basis
of this mythical age, the audience will be made to inhabit the
senses and emotions of “others” different to themselves.
Will it be a utopia or dystopia that we experience through
VR’s expansion of our bodies and senses?

Booking essential.
Show general admission pass on entry.
*No entry for preschoolers

Japanese (with supplementary audio and subtitles in English)

Concept and Direction |Meiro Koizumi

VR Production | ABAL inc.

Director of Photography | Yasuhiro Moriuchi
Light | Atsushi Sugimoto

Recording | Ryota Fujiguchi

Camera Assistant | Aoi Nakamura

Assistant Director | Wataru Koyama

Production | Aichi Triennale 2019, Meiro Koizumi

TEMRIAOARRER BHONIEREBRD  Gallery, Amsterdam (2012), MAM Project 009 at Mori Museum, Tokyo (2009).
Bx R3] 27—Vt THE, 20174, vacant He participated in numerous group shows such as, “Future Generation Art

©Meiro Koizumi

Ai% .
. o . . THESN-ER [FEIESHELI|S | B L Prize” at Pinchuk Art Center, Kiev (2012), “Invisible Memories” at Hara
BXIRBEERE 22— Daiba Civic Center ADDEBITECEIVATL KIBABRKETRELRE Museum, Tokyo (2011), Liverpool Biennial (2010), Media City Seoul (2010), and

Daiba Community Plaza, 1-5-1 Daiba, Minato-ku, Tokyo 135-0091 EEAT, Aichi Triennale, Japan (2010).

T135-0091 BRA#51-5-1 BFIAI2=T4— DR
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Nahum [Mexico/Germany]

Another Life, /Bl EDKRITAIRX

Another Life / Orbital Poetics

‘Lecture Performance‘

EE [ Dates |
3878 [£] 14:00 March 7th [Sat] / 14:00
3A8H [B] 14:00 March 8th [Sun] / 14:00

LE
91204 approx. 120 min.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

T=T AVRT4by—b RRF(Y XL 52—
T107-0052 X #477-5-56

EFHN- QT ANRBTR Booking essential.
Show general admission pass on entry.

English (with Japanese interpretation)

PROGRAM

BADOREREISOFHETZBHEICITERL.
BRELBEOHMEEFNICERTBLIFr—/NT7+—2 X,

Nahum takes us on a journey to reflect on our future existence on Earth, presenting a lecture-
performance that poetically examines our intimate relationship with the universe.

¥ OB RERRVYERSISEET 27 —T4RM F
7 =L, ZOFRIFFEEM. (Va—Tav, BIRH, FELZ
RIS 122, 1=, K1-2_E [FECBEK | 2IFKRTIT Ty
F7+—L4 [KOSMICA] ZBIEEL. EME AXRE, FHAFE
#HEEOHCAZ—IBERATEBZRFALTWS,
SEESTR2—AEVADEREZITT, ZEBEBRD /37 +—
vYRELEE F—BIF LT/ ER EAV.BEZINE
NHEFETIhLLAL L [RERDOME | ANEBNTITL, £i<
FEZEBIE. NASAL L DEE DL L FHEMTRELZ7 A
IMIOWTDLIFr—nNT74—2 R %HET 3, ZDRH
(&, B b DHEPEROFRISECAYRA R, REEABEKOH
ZITERLEDOHADRAZERIEDIET T,

W -EE-HEIF7—4
BUE | FT— L RROFX
BHNT =T AV ZT4 by —FER

FI-LIRV)ERRETET—T4R N BE
R, AF YOG, FETV/AS—LEBHNAY Y
FERAVLT A4DTHEME IR T 3 F R KB
ERRLKITZ NEOFHEHICHIIIHFMD
DIVTAHNERIERERERT 50—
BI [KOSMICA] % X%, REE T207FU LN E-
I TiEED, 20144, IAF (ARFEMTER) ICF
HEHNOXILHERFBHONY VS 2R~
ZY—F—TBHEENIEA NYDORESICE
BXLARKMNEERDEREH D S, https://
nahum.xyz

PROGRAM

Nahum [Born in 1979, Mexico City. Artist and musician based in Berlin.
His pieces go deep into the human experiences by challenging our
perceptions through unusual experiences, space technologies and
meditative methods. Nahum is the founding director of KOSMICA, a
global institute with the mission to establish a platform for critical
cultural and poetic discourse on our relationship with outer space. He
served as the Chair for the Committee for the Cultural Utilisation of
Space (ITACCUS), at the International Astronautical Federation (IAF) in
Paris. In 2014, he was the first artist to be awarded the title of Young
Space Leader for his unique cultural contributions to astronautics
and space exploration. His work has been exhibited and performed
internationally. https://nahum.xyz

Nahum is an artist from Mexico who is currently based in
Berlin. His method crosses many fields ranging from space
technology and illusion to hypnotism and music. He also
founded KOSMICA, a space agency that explores the ever-
imminent “cultural policies of outer space.” His practice
pulls from a unique perspective connecting the humanities
and arts with outer space and society.

Commissioned by Theater Commons Tokyo, he presents
a two-part performance. In the first half, he uses hypnosis
to lead the audience to a “future world” that they may one
day inhabit. In the second, he gives a lecture-performance
to navigate through a selection of his artworks and
collaborations with space organizations including ISU, ESA,
NASA and SpaceX. This endeavor reaches deep inside our
perception and spiritual experience, traveling between
reality and fantasy to transform our worldviews.

Concept, Direction and Performance |Nahum
Production | Nahum Studios
Support | Goethe-Institut Tokyo
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Kyun-Chome
WS IEAXRH LD WIGFER

Softest Places

BE
3A1H [B]113:00-16:00
3A2H [R]113:00-16:00

#305M

BXA  «EHEIES N CERNICER

ER - EFH (SEESB0BA IR
4R 12020518208 [B]1-2A108 [A]
(ERIF28148 [£] £TICA—VICTEA)
EE|&E20% (BEESHOBEIIHE)

020

Workshop

[ Dates |
March 1st [Sun] / 13:00-16:00
March 2nd [Mon] / 13:00-16:00

Performance times

approx. 3 hours

Participants will be individually informed of the venue,
which is planned to be in Minato ward.

Free / Booking essential. (in case of high demand, entry

will be allocated by lottery)

- Application period: January 20th-February 10th, 2020 (applicants will
be notified of the results by email by February 14th)

- Number of places: 20 (in case of high demand, entry will be allocated
by lottery)

PROGRAM

ARARAalch-o7-iEEe. B BRAERE-ST, #2254,
=D BEHADTTEL [PHhOAIVLD] EH5—EHES.

BT —o>av7,

Strolling through the city with stuffed animal and tattered memories in hand, a ritualistic workshop
brings us back into contact with our repressed “softness.”

BLOREEREICH->TEANAZHICHRIICH Y HE.
TH oy U—F Ar2a— B&FIEEZEVIRL, Z
DOEMORLIATEHREICYTYVAATOLT—ba =y Fav
Far BoONTABLE>THREMEE VL, ALHIBR B
BEPFEEZHSYETERE. S BVEHKZRLICERNL
HBEZFTWS,

SEESHEETZ0(E, 208D MEEZE>TITHER
H7—02av7 12, ZORDICIEZALNZ DI, #HLD DA
ZHIAILENL, WIOLIZOEEEZTNATLE-TL S8
WS BH1h, HAEEDFHROBEI—FBXYICLTHWEZAWLS
B3HIF. GETILHIDESID, BMEL-DIEFarFaxdit
BI2EEHBIVEATOTZav2EBLT. EEOERHIC
BETEVBIEAPHOI WG| 2RV TV ILICES,

FEDBIZWLBIFAKEICL TV B W EHEEFELIEIL,

CBIEPTUVIRE (RH—FTiRELSYRRAL) THMLLE SV @EFamko
FHBHEMEEBEVLET),

FARTRRHREE, FRBWIE, NIRZRMTFLALF L2 BHHOAHIL
BRIICTERLE SV,

IS INFICA—VICTTERLES,

RS

B#F:E

R R R | $20Fax

X2 FaX | 20114EICRYRIVEFTFORER=AIC Kyun-Chome | Formed in 2011, Kyun-Chome is an artist unit
SoTEBESNET—b1=y b, chETEE. BE. comprised of the female-male duo Eri Homma and Nabuchi. They
B BB NLVEE HEAORW AR TD have created work, mainly in the form of video installation, in
socially divided areas such as Fukushima Prefecture, Ishinomaki
City, and Okinawa Prefecture, as well as in Hong Kong and Berlin.
In 2016 they held solo exhibition Hi in the darkness in Komagome
Soko, Tokyo. Participated in Reborn-Art Festival 2017, Gangwon
2018, Reborn-Art Festival 20174 £ 12810, 2016 International Biennale 2018, and recently designed an installation
Until my voice dies for Aichi Triennale 2019.

EEE, EICREARZL—2av ek LTRR HWD
MY F—L 2019 TGSV RE2L—ay (FND
FT). (Rl3tin) 2 R%R, BE-IEERET F—L

FICIZ, ERE [BETIAKCDIE] #HARE TR,

PROGRAM

Following their keen instincts and appetites, artist unit
Kyun-Chome conducts medium to long term residencies
both at home and abroad, engaging in a series of “actions,”
research endeavors, interviews, and video creations in order
to dig deep into the core reality of a given place. Engaging
with their subjects as active participants themselves, their
work exposes people’s inner emotions and contradictions
and is currently proving overwhelmingly relatable,
particularly amongst the youth.

For TCT’20, they will gather about 20 participants to hold
a ritualistic workshop. At the center of this will be stuffed
animals, objects with which we all shared our childhoods
and that we all one day forgot. Where is the stuffed animal
you loved the most as a child now? Through the group
created by Kyun-Chome and through their individual actions,
participants will divulge their own unconscious “softest
places.”

[ Note |

- Please bring the stuffed animal you loved the most as a child.

- Please wear clothing that does not restrict movement (pants, not
skirts) (the workshop will be held outside, so please dress for
the weather.)

- Please inform us in advance if you are claustrophobic,
germaphobic, or allergic to house dust.

- Participants will receive details by email.

Language

Japanese

Concept, Direction and Performance | Kyun-Chome




nurture creativity and freedom of expression.

LEZRMTRAICHESNIZMROXLIRVE FUEY
JERICIET2INOOEELZBELTERAERICHA NN
EEGNBIEE FHREBRCUHVEEN. KICIEERDHS
WRICEHINBVRIBILKT 5255,

ZDEIBIRREZFIITOTL—AEX TR, [ZHRICE
IIZ2EBER| ICOVLT, ZNRICELIERECEHER. BY
BB, BT —T1 R e ERBDUIBORAHDHLEE ISR
BI37—0 av7ERK, BEICIEH VB M TYF—L 2019
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77— BLTSMERLTOMRZRE - KIRT S,

Photo: Masahiro Hasunuma

A = = @ K FE 3 faran —F °  [LoFe—17-9vav7]
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A Crisis Management Workshop in the Age of Arts Festivals 25'77 f;;j}ff;;;ﬁi&f;ﬁ:;;fj ’%ﬁpi’fﬁf’ﬁ
P N NE=3008-3 T 8.7—

E0LEIRES) #EBRWRICKEVLLET,
KT—r 297 Tk, SRS HEORT S £ UFHBREA DA
VEBBEVWLTEYET, FOTTEDIZABHLAKRLEEW,

HE [ Dates|
2R27H [*] 14:00-18:00 February 27th [Thu] / 14:00-18:00
3A1H [A]113:00-17:00 March 1st [Sun] / 13:00-17:00 BAE
3A3H [4]113:00-17:00 March 3rd [Tue] / 13:00-17:00
*BELHALERTT BRI > TREYET, = TRE N, *Please note that each session follows the same structure with

different instructors.

E | HETF

Ef | LT
FoPA:SS | approx. 4 hours
ABEXA  *EEEEAEICERISER Participants will be individually informed of the venue, ]

which is planned to be in Minato ward.

ICBWRAALBEMMELLT EHR-mILA
DERTHEBEIN GRS, [(RROFTEH

J7—Fa—ntrvi—|HubryTrF—L J Art Call Center|J Art Call Center is a limited liability
2019C [ RBEOREEE-Z0% | #—Bhik company formed by theater director Akira Takayama
following the temporary closure of the “After ‘Freedom
of Expression?’” exhibition at the Aichi Triennale 2019,

Bl RIBOBHRETVETR-0IT—,
T—FrDRGICHEITABIEEREZBREICFUVEIT7—7>ayv7,

Come join our workshop for mutual education on crisis management in art production to protect and

Many arts festivals and cultural events are held across
Japan. As these projects increase in number and frequency
prior to the Olympics, the arts become more accessible

to society and a range of opinions and criticisms follow
suit. This will likely increase the potential risk of malicious
attacks.

In response to these circumstances, we at Theater
Commons Tokyo have developed a workshop for mutual
education through the perspectives of different positions
related to arts festivals. This involves organizers, committee
offices, grant organizations, and participating artists. We
invite instructors including members of the J Art Call Center
created through Aichi Triennale 2019, arts festival office
staff members, lawyers, and experts in crisis management.
Through lectures and group exercises, participants will
share and exchange their insights.

- This workshop is mainly designed for professionals working
in programming, operations, and management for arts and
culture projects and institutions (including those who work for
governmental and grant institutions, arts festival offices, art
non-profits, and content creators for art projects.)

- Please note before applying that we ask participants to bring
their IDs and sign a non-disclosure agreement before the
workshop.

Language

Japanese

Producer | Chiaki Soma
Supervisor | Akira Takayama

EFRHN-OEVANRIBR Booking essential. B 20 5B 7M. ReFreedom as a countermeasure against the flooding of phone lines
.. . 7 < N _ . .
EHAR | 2020415208 [A1-2A108 [A] Show general admission pass on entry. AChile AT 57 —F A R o%a Lt # experienced by the art festival. In the seven days of the
e . _ L _— . . . = exhibition’s reopening, the artists and curators supporting

(BRIE2A148 [£] ETICA—LTBEH) Application period: January 20th-February 10th, 2020 (applicants will RO b A—CHEEEICSEL o nee 12:007520:00 =<
=8 | SE30% be notified of the results by email by February 14th) E A B e ': * ReFreedom_Aichi took protest calls and engaged in direct
HEBESROBEL HENEESEATERICCRE LS TOALEET, -Number of places: 30 B LOWENLHEE Tk, SRORRD  dialogue with the protestors. The company expects to

FHTTEESS : o ° *Please note that we will be reviewing and selecting participants in the HEMBICHL TRRTRLENT OV b continue its work uninterrupted as a theater project that

case of many applicants. L THHERICEBN 21T FE. can be brought to bear against real-life social issues.
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Reading Performance

e

BREBAZ B/ 5F—L SEHRA

Tokyo, 2020. An aphrodisiac splashes into our day-
to-day routines, creating a ripple effect across

the city — someone reads aloud from a script in
Reading Performances.

Reading a script aloud is theater’s most basic activity, accessible to
all — not only actors. There are, however, surprisingly few people
who have actually read an entire play out loud from beginning to end.
If one were to do so now, then — somewhere in Tokyo as it awaits
the Olympics — where should one read and whose words should one
choose?

We posed this question to two directors. In this series, which is
titled Reading Performances, cold readings of the plays two directors
have proposed will be held in specific locations by a variety of
participants: no special preparations, no rehearsals, thrown together
randomly, just reading aloud from the words in the script. Written
in the past, how will these words be transformed in the here and
now by passing through the bodies of those who live in Tokyo in
20207 The times and places selected for these modest readings will
figure as aphrodisiacs, creating ripple effects in the city’s day-to-day
routines.
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Reading Performance
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Satoko Ichihara / Giacomo Puccini

i 4 5 A

Madama Butterfly

BE

2298 [£]114:00
3A5H [*]113:00
3A6H [£]116:00
3A8H [A]12:00

#120%

BREZZKRF=EXv /SR IB/SFN—L4

T108-8345 X =H2-15-45

EFN-aTVRARIBTR

026

[ Dates |

February 29th [Sat] / 14:00
March 5th [Thu] / 13:00
March 6th [Fri] / 16:00
March 8th [Sun] / 12:00

Performance times

approx. 120 min.

Keio University Mita Campus, Ex Noguchi Room
2-15-45 Mita, Minato-ku, Tokyo 108-8345

Booking essential.
Show general admission pass on entry.

PROGRAM

F¥/ BEDNOIRESNTELAER KD RTLFZA4T7 [IRLRAN],

Z DIEX IR E % TR T, FIFRKIY

—T47,

Presenting a perverse reading inverting the asymmetrical desires of Madama Butterfly’s
stereotypes of Japan/women as seen from the West/men.

SHH130FF, 77V RAAERET—L-OTAIFEAELLT
RIFGHBIEEL. RMBLOEFE2Iyv A [BHIAIELT
Z4HORICEH LT, ZDI10FER, TAVHAERS 3V L—
Y— ST BNR T ELNETF74] 2 RR. ZDREEZDHL
STy F—=BF AT [4RA—BEDER] 2¥EL-DIE
1904FE DT, ZRNHD120FE DRSS THATRTRTT
HYES [ELSA| DA A=k [HEAGE] ICAIFOH
B3FVIV 2V XLORELEREICEZTIEIERL,
AEDEEEICEDHZEMEE KEL DB SR BIESR-
EHEROGREERFIE. 202005 H R T, BFLEE B
ZOBOEENTIIEI LEFN - WELZERZTHOTFRE
ISBAL, 15EOEENKREBEAORMBELLTELHEN,
KRORY &3ERF-FAIC FBEDREEZHMN->THET S,
ZOHWEZADLEVWAART 2%, REDTLBIIVWHICER
ZBATEVWRIET LN TERZDES5D,

ZEEEH204
(BHRAWEEWERICERO—BEE>TWAEEEY)

BF:E

B EE - TER N HRESF
BE|ART (LKA &Y
S | BERBRZET— b L2 —

THEESRF (Wbidd-322) | BIER-BHER- /IR, 1988 Satoko Ichihara|Playwright, director and novelist. Born 1988 in Osaka,

EARMBEETN. ERAEEL, MEKKRICTERES raised in Fukuoka Japan.Studied theater at J.F. Oberlin University.
. 2011 E &Y QEaE), ARIDITE®C S BETE, Ichihara Satoko has led the theater company Q since 2011. She writes
and directs plays that deal with human behavior, the physiology of
the body, and the unease surrounding these themes, using her unique
sense of language and physical sensitivity. 2011, Receives the Aichi

i Arts Foundation Drama Award with the play Insects. 2017, Nominated
RIEMED D 2019 F IS DMK TILOREIZH  for finalist of 61st Kishida Kunio Playwriting Prize for “Favonia’s

ZDEMBZMEDEFE LV REEFHRRE TRABIE.
BT, 20114, Bieh (] ICTE 11 EAAFEEHE
H. 2017 [EEFFEZF] P B 1A= AELHER

130 years ago, French writer Pierre Loti was stationed at
Nagasaki Port and serialized his affair with a Japanese
woman in the essays “Madame Chrysanthéme,” published in
Le Figaro. 10 years later, American writer John Luther Long
published the short story Madame Butterfly; 1904 then saw
the premier of Giacomo Puccini’s opera Madama Butterfly,
based on Long’s work. Still popular 120 years later, the
essence of this opera remains tied to the orientalist gaze
cast upon Japanese women.

Playwright and director Satoko Ichihara, who boldly
and elaborately depicts unease around human life and
sexuality, has decided to take on this story— born of the
overwhelming disequilibrium between West and East, men
and women — as the text for a group reading in this year
of 2020. A 15 year old geisha is given in “marriage” to an
American soldier; she waits for his return for three years,
ultimately committing suicide upon discovering that he has
gone back to his real wife. How might we, today, transcend
matters of good and evil to laugh off this irredeemable
melodrama?

Each performance is limited to 20 people (exceptions for special
cases aside, everyone present will be given part of the play to read)

Japanese

Concept, Direction and Text | Satoko Ichihara
Text from Opera Madama Butterfly
Co-organized by Keio University Art Center

- i

IR AEXUSvERZ THRELLEHEISYyARDEXR Fruitless Fable”. In 2019, she published her first collection of stories, ‘ ph;to: o SA'|:0
—RWVZZAV D] ZHWH M) T F—LICTHRIE, Mamito no tenshi (Mamito’s Angel). Her latest work The Bacchae—
AEIZ 2020 HFRBIE (F1Y) THEEFE, DT Holstein Milk Cows, based on a Greek tragedy, premiered at Aichi Triennale 2019. The piece travels

gAY Y LAY 2=7- 72 A—F7 —T1R L,

to Theater der Welt in 2020. She is a Junior Fellow of The Saison Foundation.
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Daichi Nakamura / Shuntaro Matsubara

EEI-SE22

Keep Your Front Up

B

3A5H [*] 16:00

HEER, KRR =28, 7R RREEKRER
3RA6H [£]113:00

3A8H [H]15:00

#1205

BERBPRF=AFv /R B/ FF L—L
T108-8345 HAX =MH2-15-45

EFH QTR /SRR
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[ Dates|
March 5th [Thul / 16:00

*Talk (after the performance), Guest|Shuntaro Matsubara
March é6th [Fri] / 13:00
March 8th [Sun] / 15:00

Performance times

approx. 120 min.

Keio University Mita Campus, Ex Noguchi Room
2-15-45 Mita, Minato-ku, Tokyo 108-8345

Booking essential.
Show general admission pass on entry.

Each performance is limited to 20 people (exceptions for special
cases aside, everyone present will be given part of the play to read)

PROGRAM

[Z5WLHDIFT. ZOEICHIDIE—FDEEITTE]
BEERISEASNAIRERBOTRILFY —%, KEEITHRRE L,

“And that’s why this country only has a single road.” Experience as a group the pervasive energy of

Matsubara’s play.

2019 ICE 3R FHETHMEZREL. ZO0ETHLRHE
BIRICEEZEX-[BORMER, HREAKER, [II51EE>T
<N, BeoEFEZ), b-Li-bir T +—ittfig 20X FALAR
ICREVF BBEh o To ], 2HmEBRKRMETERICRZ2IFA]
&, ZLEbDRFEOBM [77yY7—] 2EF—7IC[ZZICW
TRESHEVWLADIEE L | b, BORIHE—FDEZER
ICAD>TER B DMEE HRALDOHFEAHDDP->TL
%, fEDFIZFHMIBLER. (FRE MRE LT EK b, B
EH o KIHODEHTEREEILDHD, RELTID
BlrEIALHELDD,
RILLRRZTERLADOBEZRITIESTRHR, P
Kiteld, COBHA RO ERBIRALF—2 AKRICEES
BERLOFEFEZELTEFANERBRANLBRER TS, BELRE.
HOHEIDHDIKFDO—KET,. CTROLIICHEYELILDS
BNEEPEX REETROVRINEVLSKEILYEEE,
ZOEEZFEASNEITIS [hiLi-b] oS F LRI, EAK
BRLEREZBRRTIDES5D,

AAE
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2k (B 5w &) THISEAAFBBEREZHE,
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Daichi Nakamura|Born in 1991 in Tokyo, Daichi Nakamura is a playwright
and theater director. He graduated from the Department of Literature

at Tohoku University. During his studies, he started the theater group
Yaneura Heights and lived and worked in Sendai for eight years until
moving to Tokyo in 2018. His work aims to create useful theater that
provides the necessary tools for survival. He recently received the

2nd Ningen-za Tabata Minoru Prize for Drama for his latest work Koko
wa deguchi dewa nai (This Is Not an Exit). For the 2019 Toga Theater "
Competition, he won the Audience Award and first place for Excellence h

in Direction Award for directing Anton Chekhov’s The Cherry Orchard.

Shuntaro Matsubara is the up-and-coming playwright

who won the 63rd Kishida Prize for Drama, shocking both
supporters and detractors across the theater world. “Stop.
Let’s talk for a second. We’ve entered the 21st century,
and we’ve turned into a mob all fleeing in one direction.”
So begins Keep Your Front Up, which takes Bertolt Brecht’s
unfinished play Downfall of the Egotist Johann Fatzer as

its motif. It is the story of four out-of-place dead people
who continue directly ahead down a single road. A variety
of people emerge in front of them: the gatekeeper and
secretary guarding the gates of law, workers, vacationers
on a girls’ trip, marauders...the road begins to buckle under
their weight. Where does it truly lead?

Young director Daichi Nakamura, who engages in
contemplation between Tohoku and Tokyo, redirects the
bold energy emitted from this play through the voices
of contemporary audiences and toward a collective
experience. Here we find a grand narrative/history of wars
and earthquakes, the setbacks of democracy — haunting us
like ghosts along this road that lies in the gap between past
and present, this world and the next. What kind of shock and
transformation will “our” minds and bodies undergo when
continually infused with these words?

Japanese

Concept and Direction | Daichi Nakamura
Written by Shuntaro Matsubara
Co-organized by Keio University Art Center

Photo: Taro Motofuiji

Shuntaro Matsubara|Born in 1988 in Kumamoto Prefecture, Shuntaro Matsubara is a playwright. He
graduated from the Department of Economics at Kobe University. In 2015, he won the 15th Aichi Arts
Foundation Drama Award for his first play Michiyuki (En Route). In 2019, he received the 63rd Kishida Kunio
Drama Award for YAMAYAMA (I Would Prefer Not To). His major works include Wasureru Nihonjin (The
Japanese, Who Forget), Shoumen ni kiwotukero (Keep Your Front Up), and Sasayakanasa (Modest Difference).
He is a 2019 Junior Fellow of The Saison Foundation.
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Commons Forum
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PROGRAM

Since Aichi Triennale 2019, discussions around freedom of
expression and the public role of the arts have erupted. What are the
next steps for this society exposed to its divisions and discords? As
a response to this urgency, TCT’20 hosts a four-session Commons
Forum intensive. Under the themes of “Arts and Society,” “Arts and
Public,” “Arts and Virtuality,” and “Arts and Politics,” we welcome
over 20 panelists from home and abroad for discussions totaling
more than 10 hours. Weaving together history and future as well
as theory and practice, we hope to emerge with some common
ground where we can stop and consider the potential of the arts in
overcoming social divisions.
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Commons Forum

[ HREWETD | 2 2L CENT Bt EAFMERIVEZ D70,

The arts as disentangling mutual incomprehension: overcoming hostility and discordance.

S HRDEZLIATREAVXLDREL. DA EEEWLL
TW3, 2y MERICE->TESICREIS N B &R, Fht:
LbHEZZZATPHNVEEREHROMNEFELPREE2LELTHE
LTHREINDDH B, 124, TH5LEBHERMEL-DY E
ROBHREVEITVWISETIRMOELDLMICTZ, [RE]
X [AHE | FEFNS530TIER WD,

EI7+4—F LTI, (bW HAEWELL | HPEETHHTE
ERHRIC. PEIEHADZAFIXLALELS BEMT O ATHE
EISOWTERT S, XDHVLBIIVF—LPINET /T
NDSOITR-AEVXTOEREZEGFHIC, HEBE5RE
M V=2 Y= T FISFT—P) T =TI TA T4 X LDERH
HEPRRZHY, EMHLE, B SR, Fal—vavER
HEEBORADOERRADREEEZZICYHT,

The recent rise of populism around the world has revealed
deep divisions. Further fomented by online discourse,
hostility and discord are turning into visible forces that
threaten our conversations and sense of safety within the
physical world we inhabit. But perhaps “the public” or “the
public sphere” may emerge precisely through tireless
attempts to observe and overcome this hostility and discord.
Assuming a world where mutual incomprehension
persists, we discuss in this forum the potential of the arts
to transform societal division into dynamism. Using case
studies spanning from the aforementioned Aichi Triennale to
both past and future practices at Theater Commons Tokyo,
we probe future-oriented agendas from many perspectives.
Art criticism, historical sociology, and curatorial practices
among others are considered in order to discuss socially
engaged art, the viability and limitations of art activism, and
other related topics.

Installation view at Aichi Triennale 2019 Hikaru Fujii “Mujé (The Heartless)”, 2019 Photo: Ito Tetsuo

JEVXT74—5 L #1

Commons Forum #1

FRESR (L5 2558 |HEPE, [3v MEROE

BEHX (SLW-0h3) | P—F4R b

- R EE
=ifett s .

. Masaaki Ito | Sociologist, Author of The Historical
Al‘tS an d SOC I ety Sociology of Online Right-Wing

Hikaru Fujii | Artist

HETFK Z5%-55%) [HLHFITYF—L2019
Fal—f— YTR—AEVX FALIR—

L [ Date]
28290 [+] 17:00-20:00 February 29th [Sat] / 17:00-20:00 Chiaki Soma | Curator of Aichi Triennale 2019,

Director of Theater Commons Tokyo

:
Y—F7'Fk—IL Libra Hall Photo: Yurika Kawano

T105-0023 BRZ#1-16-1 S &/ s—2 @ 1F 1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

BHES (SL-660) | XEFRR

_
ERH O X/SRIBR Booking essential. Naoya Fujita | Literary Critic

Show general admission pass on entry.

Japanese
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Commons Forum
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Redefining the public role of the arts in “the age of the public.”

[AZRRICTIEMICIEDNESE/ATRETIE AL &L
IBRADREENERE, ZNICBRTIDEHPTEESH
DEELHITEVRETHRILINhTWS, 128, ZHZHH
FITBLTIEHOLNEME | » [REOHH] LWL H3BEN. +
SITHBHAAV L PRELTERINTERLEE VDL,
HISIRE P EFEEC. ER-BHOIA—SREZEKLT
E-AXDOEBEROEED, SHLLIIESL TV,

A7+—FLTIE, EWMR, 7—F7ATF2—H—, SYLBEEH
RELE BERIUBOREN ZAZThORBRZELTERT
3] 0BSEELHEY. ZO—BALEED D, BMfiLits
ICBITB 2| DHEREREZRRT S, TDEIC, BUEPE
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LB OXEBEEDREHZH UV LA B85,

Numerous public figures have recently come forward with
the view that public funding should not be used for art that
disturbs people. Government authorities and the public that
agree with this assertion have become visible more than
ever before. To begin with, it would be difficult to say that
the concepts of “the public role of the arts” and “freedom
of expression” have found strong enough social consensus
in Japan. And the basis of Japan’s cultural policy, which
prioritizes boosting local economies and promoting the
image of the nation and the city, is now drastically being
undermined.

In this forum, opposing participants — including artists, art
producers, cultural policy researchers and so on — bring
ideas on “the public” that they explore in their practices.
Through understandings and differences, we discuss the
role that “the public” should serve within the arts and
society. We intend for the conversation to continue on the
future of post-Olympics cultural policies and on designing
arts and culture grants free from the influence of political
and international affairs.

JEVRT74+—F L #2

Commons Forum #2

= /=
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Arts and Public

B
3A3H [«]18:00-21:00

)—7FFk—1L
T105-0023 EXEi#1-16-1 Hi&/N—IZi# 1F

EFH-TEVRANREBR

Date |
March 3rd [Tue] / 18:00-21:00

Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

Booking essential.
Show general admission pass on entry.

Japanese

PROGRAM
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Fram Kitagawa | Art director

MREE (QEPL- BV | RRREAFERFEROE
%, BER, NoRAEFREE

Keigo Kobayashi|Associate Professor, Dept. of
Architecture, Waseda Univ., Architect, Co-partner
at NoRA

HETR (X535 -558) [STE—EVX FALIZ—

Chiaki Soma | Director of Theater Commons Tokyo

Photo: Yurika Kawano

PROGRAM 035

IMREK (5L%-Yw37) |Chim T PomX>//yv—

Ryuta Ushiro | Artist, Chim T Pom

EWBTF (bhiEPeL-eb2) | 7AS b A—F 1% — g
2—/UBRERFR21 LT V1 HRENS S
fEHEHIR X
Tomoko Wakabayashi | Project Coordinator,
Project Associate Professor of Rikkyo University
Graduate School of Social Design Studies

Photo: Yuri Yasuda ©Ko Na design
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Commons Forum
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Commons Forum #3
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Arts and Virtuality
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Aichi Triennale 2019 Performing Arts Meiro Koizumi “Prometheus Bound” Photo: Shun Sato
Panel Discussion

Date|
March 7th [Sat] / 17:00-20:00

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Booking essential.
Show general admission pass on entry.

Japanese (with English interpretation)

PROGRAM
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At the beginning of VR theater history, what can virtual reality bring to theatrical experiences?

7IVRADFNBEERT VM F V- P —B Tyt [HE
TEER (19328) ICE W T BRI ZZ THENOLSIC. B
BOXRATICELIYERAREZ, MENICHELTHES
[a réalité virtuelle (Y7—Fx-U7YUF1) | TH3, &&EE%H
WTHLTHH90EHEY, TV E—ICE>TFESN [{RHE
RE| 135, ELERIFAVRTVZ/AP—ICL->T #hit=b AR
DHBEZDERICHZFFNRELILRLIADH TV S,
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Ty T—oavelEi NELT7—F vV -TH/AS—D
BICHLIcER ST 2RFR SR, VREEALERIAE
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WHh| T =T A ZT1by—FERER

Bhpk | LB ARELRRL BB L 2— A7 4 EEKMELRE.,

HEA75VRKER TV ATF4F2- 77 AF

*R7A—F L, FIE [FILN-2ayy | EBFEARITT,
www.institutfrancais.jp/digitalchoc/

238 / Panelists

RAT T U=V | APLEFKRERBIF R, AT4T
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Maaike Bleeker | Professor of Theatre, and
research leader Media & Performance at Utrecht
University

Yv-Ivv+y (#H$85%) | C-LABREY IV FIH 71
LoR—

Jinyao Lin| Director of C-Lab Taiwan Sound Lab

£ / Moderator

EHRF (WhEFL52) | BRN7H—2 Y REHR
&, TV NI =T RF BB

Kyoko Iwaki| Theatre and Performance Lecturer
at University of Antwerp

Photo: Naoki Yamamoto

PROGRAM

Around 90 years ago, French poet and playwright Antonin
Artaud coined the term “virtual reality.” He argued that
theater, like alchemy, is “la réalité virtuelle” that physically
casts the more dangerous reality hidden beneath everyday
life. Today, through the development of VR technology, this
“virtual reality” that Artaud foresaw has begun to expand
our human perception and, as an extension, our bodily
reality.

Based on the performance of Meiro Koizumi’s VR theater
piece Prometheus Bound, in this forum, we will discuss the
continued relationship generated between humans and
virtual technology as well as the potentialies of using VR in
theatrical settings, and also offer presentations by experts
and curators from around the world.

Support | Goethe-Institut Tokyo

Supported by Taiwan Cultural Center, Taipei Economic and Cultural

Representative Office in Japan, Embassy of the Kingdom of the Netherlands,

Embassy of France in Japan / Institut francais du Japon

*This forum is a related to “Digital Choc, 9th edition”
www.institutfrancais.jp/digitalchoc/

SxL-hnar/ |Fal—&—

Charles Carcopino | Curator

© Paul Belétre

INREAER (ZWFH - HUWBS) | T—F4 R

Meiro Koizumi | Artist

©Meiro Koizumi
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Commons Forum
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Between the politicization of art and the aesthetics of politics, can artistic acts bring political change?
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BRFRICOWTERL=L,

Artist duo C&G (Clara Cheung and Gum Cheng) has held an
artist-run space in Hong Kong for many years, with their
practice committed to social engagement. Clara Cheung ran
for the Hong Kong District Council election last November.
With support from local pro-democrats, she was elected as
a councilor for Wan Chai District, a central area of the city.
For this two-part program, C&G will first present their
lecture-performance Am | a Ghost? What does it mean to
respect disparate others who may be threats to oneself?
Through their unique style, the artists share with the
audience their perspectives on trust and discord within
a community. In the second half, we invite artists and
journalists doing creative work or research in Hong Kong
for a discussion on the correlation between direct action
and artistic practice, and its effects and limits within an
increasingly divided society.

QTR T7+—F L #4
Commons Forum #4

- 255 Fav (REF) | P—T 4R, C&CT—FF1LY
t, - t ﬂ:A R—  BFEEIFrAXESEE
r1’|‘] =] .
1+ Clara Cheung| Artist, Art Director of C & G
Arts a nd POlItICS Artpartment, District Councilor in Wan Chai, Hong
Kong

Hb-Fv @BEK) [ 7—T4Rb, C&GFaL—5—

Gum Cheng| Artist, Curator of C & G Artpartment

BEAXN OF 0T [ Sy—FYRLATFATT
IT1ERM, HWH M Iy F—L 2019 ER

FavFaR|F—F4Rb
HE  Date| -
3A8H (8] 17:00-19:30 March 8th [Sun] / 17:00-19:30 Kyun-Chome | Artist

Daisuke Tsuda | Journalist, media activist, artistic
director for Aichi Triennale 2019

SHIBAURA HOUSE SHIBAURA HOUSE
T108-0023 BXZi#3-15-4 3-15-4 Shibaura, Minato-ku, Tokyo 108-0023

KIS HMAY | 03-5419-6446 Tel: 03-5419-6446

HETFK (25%-b5%) [STE—IEVX FALIZ—
_
EXH - OEVXNRIBTR Booking essential. Chiaki Soma | Director of Theater Commons Tokyo

Show general admission pass on entry.

Language

Japanese (with English interpretation) Photo: Yurika Kawano

BAGE EEERBRO)
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=T AVRT1by—F
RRFMYXbter2—

T107-0052 ERX#IRT7-5-56

Tel: 03-3584-3201

HR A M OSREE - £REPIE

BEKTES (FL—THR] 4 (b BOKYESTH

)—T7F%F—Ib

T105-0023 EXZH1-16-1 A&/ —5ZH 1F
JRIEETER| 3RO (EH0O) LYHEH59
MEZHER - ZER [ZHRIA6HEOLVIES6S

BERZDKF=ZHF /IR
B/ F-—L4

T108-8345 HX=HH2-15-45
EBEXRBAY=HF*v/AEEIFL—TTIFR
Tel: 03-5427-1621

#HE=MR-ZER [=HERASHOLYiES125
JRTEETER | EO (ZEA) LWHEH13%9
#HEXIFR [FBRER] FPBOLVES139
KEBERBAZEEM (EF) LVESSHEL

SHIBAURA HOUSE

T108-0023 EXZ#3-15-4

Tel: 03-5419-6446

JRIEETER| RO (E#HO) LYESTH
MEZHERRER [ZHER AGHOLYFES109

BRIRGREE 22—

T135-0091 EBXE&15H1-5-1

BB =TA—3DER

FREDYD L [HRIGERELER AL OLVES3S
HRERESEKEY AL VR [HRTLE—MR)
HOAKYESTSH

VENUES

Goethe-Institut Tokyo

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Tel: 03-3584-3201

Aoyama-itchome Station (Tokyo Metro Ginza or
Hanzomon Lines / Toei Oedo Line): 7 minutes walk
from 4 (North) Exit

Libra Hall

1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-
ku, Tokyo 105-0023

Tamachi Station (JR): 5 minutes walk from

East (Shibaura) Exit

Mita Station (Toei Mita or Asakusa Lines):

6 minutes walk from Aé Exit

Keio University Mita Campus,
Ex Noguchi Room

3F South Building, Keio University, 2-15-45 Mita,

Minato-ku, Tokyo 108-8345

Tel: 03-5427-1621

Mita Station (Toei Mita or Asakusa Lines):

12 minutes walk from A3 Exit

Tamachi Station (JR): 13 minutes walk from

West (Mita) Exit

Akabanebashi Station (Toei Oedo Line):

13 minutes walk from Akabanebashi Exit

*including 5 minutes walk from South Gate (Main
Gate) of Keio University

SHIBAURA HOUSE

3-15-4 Shibaura, Minato-ku, Tokyo 108-0023
Tel: 03-5419-6446

Tamachi Station (JR): 7 minutes walk from East
(Shibaura) Exit

Mita Station (Toei Mita or Asakusa Lines):

10 minutes walk from A4 Exit

Daiba Civic Center

Daiba Community Plaza, 1-5-1 Daiba, Minato-ku,
Tokyo 135-0091

Odaiba-kaihinkoen Station (Yurikamome Line):
3 minutes walk from North Exit

Tokyo Teleport Station (Rinkai Line): 7 minutes
walk from A Exit
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Reading Performance

AEVRTH—Fh
Commons Forum

F—542b/RE 27 v

28 FRI

29 SAT

1 SUN

2 MON

3 TUE

ll- WED

5 THU

6 FRI

7 SAT

8 SUN

v hI T hT—a75 Y
(M»F47>-0—=7 My 7]
Sankar Venkateswaran

“Indian Rope Trick”

19:00

| |
19:00

WAL AR VAKNF R T L—L
MRiEA S ]

Silke Huysmans & Hannes Dereere
“Pleasant Island”

/JMRBAER
fEohi-70x77R]
Meiro Koizumi
“Prometheus Bound”

||
14:00/14:30/15:00/

15:30/16:00/16:30/
17:00/17:30/18:00/
18:30/19:00/19:30
(#£i%20:30)

| |
12:00/12:30/13:00/

13:30/14:00/14:30/
15:00/15:30/16:00/
16:30/17:00/17:30/
18:00/18:30/19:00/
19:30 (#i%20:30)

N 4 e

19:00
FRM—5F

19:00

Talk (after the performance)

| |
12:00/12:30/13:00/

13:30/14:00/14:30/
15:00/15:30/16:00/
16:30/17:00/17:30/
18:00/18:30/19:00/
19:30 (#:%20:30)

| |
12:00/12:30/13:00/

13:30/14:00/14:30/
15:00/15:30/16:00/
16:30/17:00/17:30/
18:00/18:30/19:00/
19:30 (¥&i%20:30)

F+7—LA

[Another Life| /TEEDRI T4 R |
Nahum

“Another Life” / “Orbital Poetics”

| |
12:00/12:30/13:00/

13:30/14:00/14:30/
15:00/15:30/16:00/
16:30/17:00/17:30/
18:00 (#i%19:00)

14:00

14:00

FarFax
[WHIEARHLDIGAT
Kyun-Chome

“Softest Places”

13:00-16:00

13:00-16:00

HRESRE/YyaTTyF—=
i ZFIN

Satoko Ichihara / Giacomo Puccini
“Madama Butterfly”

14:00-

13:00-

s RHE, MR EARER
[EEICRZ2IT5]

Daichi Nakamura / Shuntaro Matsubara
“Keep Your Front Up”

||
16:00-
FRE—2%

Talk (after the performance)

16:00-

12:00-

13:00-

15:00-

[EHSOBRICHTS e
fElsEE7—oay7 |

“A Crisis Management Workshop

in the Age of Arts Festivals”

|
13:00-17:00

|
13:00-17:00

JAEVRTA—FL#1
[EfiTeHtR]
Commons Forum #1
“Arts and Society”

17:00-20:00

'YX TA—FL#2
[Efffe ]
Commons Forum #2
“Arts and Public”

18:00-21:00

'YX 74—FL#3
[E=M RIS
Commons Forum #3
“Arts and Virtuality”

17:00-20:00

JAEVR-T7r—FL#4
[=MEBGA ]
Commons Forum #4
“Arts and Politics”

17:00-19:30
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Web: http://theatercommons.tokyo

E-mail: artscommons.tokyo.inquiry@gmail.com

Tel: 050-5358-8561 (3Z{3#5R110:00-18:00)
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CREDITS

Theater Commons Tokyo '20

Theater Commons Tokyo Executive Committee

Chairperson | Chiaki Soma (Representative Director, Arts Commons Tokyo)
Vice-chairman | WANG Shu-Fang (Taiwan Cultural Center, Taipei Economic
and Cultural Representative Office in Japan)

Member | Peter Anders (Director, Goethe-Institut Tokyo)

Samson Sylvain (Embassy of France in Japan / Attaché culturel, Institut
frangais du Japon)

Bas Valckx (Embassy of the Kingdom of the Netherlands)

Natsuko Odate (Board Director, Arts Commons Tokyo)

Auditor | Yohei Suda (Lawyer)

Theater Commons Tokyo Staff

Executive Director | Chiaki Soma (Arts Commons Tokyo)

Production Manager and Coordinator | Satomi Shimizu (Arts Commons Tokyo)
Project Coordinator | Natsuko Odate, Fumiko Toda, Sayuri Fujii

(Arts Commons Tokyo), Makiko Yamazato, Maiko Kobayashi

Project Advisor | Kyoko Iwaki (Arts Commons Tokyo)

Editor | Satoko Shibahara, Mai Hashiba

PR Advisor | Naoko Wakabayashi

Translation | Lillian Canright, Hibiki Mizuno (Art Translators Collective)
Art Direction / Design | Kensaku Kato (LABORATORIES)

Web Design | Kensaku Kato, Hiroki Ito (LABORATORIES)

Assistant Project Coordinator |Haruka Shibata

Intern | Mayu Ushiyama, Ayano Okawa, Kiyoka Kobashi, Ayumi Seki,
Ushin Tei, Alena Prusakova, Ai Matsumoto

Accountant | Kotomi Matsushita

Legal Adviser| Yohei Suda (Lawyer / Arts Commons Tokyo)

Theater Commo okyo '20 Technical Staff

Stage Manager | Lang Craighill

Lighting | Megumi Yamashita (RYU.Inc)

Sound | Takeshi Inarimori

Movie | Yuki Sato (Edith Grove)

Documentation Video and Photography| Shun Sato
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Editor | Satoko Shibahara, Mai Hashiba

Translation| Lillian Canright, Hibiki Mizuno (Art Translators Collective)
Art Direction / Design | Kensaku Kato (LABORATORIES)
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